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EANNE DUNMNING BEGAN EXHIBITING HER

work during the labe 1980 amid the prescocipation

with the body then infheencing the art af the time.

Her hashly colored photographs of body ragments
and food confront systems of representation such as
lamschscapes, still-lite. poriraitene, and Bhe nude. Earlier in
the decade artists such as Sherrie Leviee and Cirdy
Sherman, who emploved phatography (o address meas
of authorship, gender, and the workings of a patriarchd-
cal socicty, paved the way tor such analyss. Levine has
appropriated images from the mostly male history of
art, inchuding re-shoats of photographs by Walker
Evams. Shemmen has presenied her own versions «f the
shereotypical media images of women such a= the glam-
orows movie star and sofl=porm quesn. Dunning's wark
fits within the context of this lire of inguiry swhile
expanding her own investigabons This exhibibion pre-
seniis et most feoenl work, including her forst wideo and
widleo instalation.

Cunning’s conoern with photographic truth bagar
im 1987 [n that year she captioned a series of cdosesup
photographs of natural settings with the names of
camwuflaged insects. What was visible, bowever, did
not match thee daim of the caption. Furtbhermaons, the
phatographs” veraclty as a revond of nabure was
unchear, e subverting thae objectisity of sciembific
documentakion

Conbmeng her explomation of fact and fickhon,
Dunning hermed bo images of the body 0 the serie
“Unttled Landscapes” 1957, What inktally appeaned bo
b scenes of bizame, unidentiflable terrain suddenly
became intimake views of ambigsous details of a body
Miowneds oof hair supgest chins with stubble, fomy anme,
or puhir arvas. Her niext series, “Untitled Holies,” 1988,
continued these detailsd examinations, mow focusing on
orfices. ¥Wihat af first seems bo be the most intimate of
bord iy areas are actually postrils

In a 1988 cyrle of photographs, Dunning produced
gender-bending head shots of women with realistic,
jpast=visible mustaches. These straightforward depections
are shocking in Ehedr ordinariness and s=em all boo
revealing—as n the guick pose of a driver's Hoenaus
The subseguent “1leads™ and “Details,” 198890, are
more glimorous portrakis, bat with the sitters deffantly
mepecting the viewers' gaze by showing ondy the backs of
bir bmacls. In theese works Dunning recorded luxari-
o, shiny hairin a range of codor and soyles. In conbrast
o the umwanded muitsches, this haar 18 desi rable——the
Kind of hair of which fetishes and advertisenvents ane
made. While confronting ideals of feminine beanty,

movme ol Theese 1N S agpaar Grible Flh.'l.ll.'i..".

Lhifunimge Begran in 1A Bo nse Irviits and svepetables
it hiew phitographs. In Seple 4 o pale, glowing hand
hilds nidl slewed lomaioes against a black background
Ihee wisceral nature of the o boes, varkmesly inber-
|.l|1‘l|.-|l s ovular oF esticular amd as a castrathion |'I||It:l",
imeroamd 3 Ihl'huhﬂwr.u.'r! “Depiaild™ Fll.niu].;,ru.'l.'hh.
Close-aps of glistening. arganlike frnbts roveal veins and
bexture. The sheer beauty of the image canises an alirac-
tiom and sirvaliameous revalsion. In “Uncitled Hodes,”
baegaen In 1952, et il purpl-:h Imails resemnble omlioes
OF woninds in chesieup, o possible refenende w the AIDS
opmlemis

The Sy Towy Tape, 1953 Videntape oo, Lakes squeakoy oy,
cart. Faatune, New Yodl Photegraph by Teen Van Eymade.

Exhaing her earhy body Landecapes, the series
“CUracks.” 1991, delineates theedges af twas Bodies 2and -
wiched together, OF urdetermined gender and indstin-
guishable parts, they are ceardy images of intimascy.
Here Lrapning speaks of the mevitable baurdanes
et ey prevgrle

A vear Later and sinmil sneously with *Untided
Hilex® Dunning began a series of 2oulphones, “Flaws.*
Made from pliable, neoprene labe, cach work looks like
a small, peach-cobored sheet sireiched flat on a pedestal.
Un doser cscamdnation, the work sesemibles y layer of
skim, a fogrgraphy ane's eyes traverse o discover inothe
eerily realistic texture a hairy mole o7 other favw.
Althimgh <he has conzistestly portragsed the human



oy s ambiguogs weriiory, with “Flaws™ Dunnimg
takes 4 more surncalis: approach Many of merearier
phatagmphs wens abstractions of the body or
metaphors employing vegetal matter for bady parts.
“Flaws” are jarringly realistic yot obviously fake and
miilie by the artist

In hier st feeenil wiork, Duinmning, conbnales surey-
ing the surreakist vein and heightened s ol prtifion.
Th tenzbon between humor and fury presents itsell in
The Syueaky Toy Tape, 1995, 0n 8 monitor viewers sec a
dig; playfully pouncing on bays as ¥ they were prey. The
squeaking playthings appearing on screen ane srakbured
around the gallery flor, They are, in fect, sculplures
shaped like Eruit or belge-colared Body parts.

DOther new wirks echo previous photograghs. Hamd
Hale, 1994, is a mysberipus, crvernous mberior. As in her
parber descriptions of nostrils, by manipulating scale
Drunming forces us o see the famikiar i a raccally olif-
serent way. The kmage could refer 1o a female sexual
o or ennbe uum-n-h:l.h:im. ElThlﬂﬂ'!l'. 1rﬂfl-'lll!'d‘.- 1‘“",
is ither a ridiculously over-scalied thumbor & blurry
phallus

I her “Leaking™ diptycha, 1994, Dunring bets loose a
wicked humor that has always been in her wark In s
pair she presents a geelully drosling woman with a
stewed tomatn. Creating a narrative between the
weenan's red drool and the fleshy fruit, Dunning jens
the two elements as “before™ and “after” pictures. The
previgusky contralled and contained iomatoes of carlie
photographs literally explode in Limtithesl Fpdatrer, 1554
The largest of Dunsing's pheotographs, this wark
resemibles an abatract painting or e aftermath of avio=
Benk seier, Cine can imagine the artist flinging tomatoes
at 1 clean, white wall in a humorous form of "actkon
painting.”

Drunring reveals tve hadden through extrems 35
ups and altesations in scale or by highlighting ik ordi:
nary, The Toe Sucking Video, 1994, elopiots a woman in
what might bea private ritaal Lesanng agairst a wall,
she %t o the floar and sucks her toe for about five
minubes. Afterward, she sighs and sits back loskang not
terribly sitisfied. Thi distastefis] nature and prrossizngd
physical discomive of performing swch an act maki oo
fe] umeoeiortable, Al the same tise, he performance
seerma ateurd by ridiculous

In collaboration will artist Hirsch Perlman, Dunning

bl a sebection of fBvoribe quitations aboul the
pattiiee of the perverse as 2 reflection of a nurm and ls
repression andd almtplion by the law. Throagh absurd
boggic, they concluds that “the ko §s 5 mirror image of

the perverse, and the perverse is the originai, the stan-
dard or porm, that the law depends on for i
existence.” | The “perversion” of the standard s com-
rmen o DRinoing s work as she ponimays scemingly soe
mal types—landscapes, portraits, fudes—and thes
underpines thom. [ The Evtee Hrir 1, 1994, che exposes
a hairy inflammation in the center of an otherwise ondi-
nary palm. The startlingly real blemish fram one of the
garlier "Flaws" now appears in an unlikely place. More
surprisisg corporel dislocations ocour in The Extre
Nippie, 1554 A stylish woman in three-quarter poss
sticks out her tongue b seveal a nipple. The transfer-
e o AR CPOEETIOUS ToME b an socesside ongan B
ursctlisg. |

This image resemblis the 1990 Lintilaf wilh Twgee, a
prcture of a worman with an erTRE, exlencded
tanygae, actually a slice of a red pepper. That photogeaph
is in bwrn remdnascent of & 1505 work by Raoul Uk
Entiflesd Pest Your PocrsiPeost Yesr Piclores, the phote-
graph depicts 2 woman's mouth with a very long,
stramge protrusion: a plece of liver. Ubac, along with
Man Ray, Jsoqaies-Andre Bocffand, and Brassal, e
ammsanig, the phutographess asmociaboed with Surrealisen
during the 1930 and 19306, Crific Rosalind Krauss
writes: that the photographer Man Ray “defamiliar{ized]
the humsan body, redraftng the map of what we would
have thought the most familiar of terraims.”

Dunping s stmilar strategies can L traced fo thoss al
thie Surrealksts and their “slmple rotalian and conite-
quent disorieriation of the hady. = Boiffard produced
cloee-ups af toes and Brassal and Man Ray translormed
women's tarses into bizarre, abstracted images. If the
Surrealists presented women's bodies as erobcally
charged and sometimes viclently sexual, Dunning’s
ferrale wud s are streightformard and defiant.

The Therd Brewsl, 1004, 52 2 recliming. chassically posed
i with an extra broast emerging from her pubic area.
In his thecries of psychoanalysis, Sigmund Fread ident-
ficed women in terms of what they did not have, a penls
Acrarding o Frewd, when & boy first enceunbers thi=
lack, 0 wthers, I develops a fear of castration. Girls died
=greatly disadvantaged owing In their lack of a big. visi-
bl peniis . . and envy boyvs for possessing one.™ No
penis envy colors Danning's image. In a humorous
retoet to Freud’s theory, Dunming's womian comironts
tha viewser with a vision of female feoaslity.

In an influential essay, theorist Laura Mulvey
employs Freud's principles in disouss gender differences
i films. Slye writes that men and their desiges confeod
thve irrage of the passive female body ™ Dunning's



wnmen, from mustached faces 1o back-tumed heads,
confront the stharitstive mals gaze and refuse io give
in to power relationships. The owner of thee thind breaci
is beautiful. She, however, relales less to 2 piseup than
pueriaps io the Ephetian Ariemis, the sioli-breasted fes-
tility goddiss of Asis Minor, whose cult ariginabed with
theee swarrior swomen, the Amaeors,

In Thee Exbia Hair 2, 1994, Disnribag’s camera records
an image of hairy excess. The visibe loog fresses, as
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Haod Floke, 1994, Cilsachi Fame prink orounied o plicigliss and
Barmne. Fraturs, Mew York Medugraph by Tom van Evnde

unilesired s the female mustaches, subvert the Lrsdi-
tora] virw of female nudes. In |‘I.l'h'l.|||d:rm lnuﬁ.:q ol
fernalie bodies; Janet Wollf discribes one view of the
classical body: “{1t] has no odifices and engages in no
base bodily lunctions. . . It iz opposed to the ‘Frodesque
bondy,” which Tas orifices, gendtais, protaberances"2 To
prosent the ‘grobesque bfﬂiﬁ"' a3 Dhanndng o o & bir con-
froni this model, and Wollf argiss thak such “iranspros-
=V IEkEes” an important fn urdermining e demi-
nant jdeasl images of women's Boclies,

Lhennings wse &f fictional dosimentation sabotages
b s Eruth Inbserent in phaotography. Throegh
dislozations and substitubions, her work odiers alleenate
wiews of the body while qisstisning presumplions

sbaut gencer. Al the core of her woek | a belisf in the
pover of Images and an awareness of ihe sods=tal valaes
#nd power siructuses that support them. By providing
viewers with ssartling alterations of the ardinary, she
lorces us toquestion thes assumphions and confiom
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Amurda Cruz
Assecizte Curalor

NOTES

1. Jeamne Dhenning aned Hissch Perlman, = ‘Getting s
Ko the Law” or ‘Making Things Mean What | Want
Them to Mean” or *A Collection of Quotes [ Like, * in
Dirty Data: Saremliory Schedrmeams {Aschen: Wilhelm
Echiarmanm, 1552], S

2. Rosalingd Krauss, “Corpus Delicti,” in Bosalind
Krauss and Jane Livingston, L Ameur fon: Paotography
ard Surrealiem (Mew Yorke Albeville for Corcosn
Galbery of Ar, 1965), b0,

A Thid

4. Sigenund Freud, Imrodirctory Lectures on Fswoko-
Analgsds Mew York: Moston, 1964), 394,

2 Lawra Mulvey, “Visual Phessure and Narmative
Cinema,” im Charbes Harrean and Paul Weasd, eds. Arf
it Treory, 19001990 An Authology of Charging kdase
{Cambridge, Mass.: Blackwell, 1593), 967,

o fared Wolt, Feinnivime Seelenoea: Esnsays on Wi and
Codtsere (Cambridge: Pedity Press, 1998, 124,



Ty Crdra Migapde, 1'% Clbacheoie griied weoiinied fe plesglass sl Tramne. Peabuie, Mo Vork
Photograph by Tom Vam Eymde,



BIOGRAPHY

B I Mationd, Conn . Dhecember 1, 1060 Lived in LComnly, Con
Eclucated at Oiberlin College, Ohio, 1978-82, B.A. 1932; The Schood of
the Art brstinste ol Chicega, 198285, MEA. 1985, Awards ard grants
mechude Minods Aris Council Gpecial Assistance Grant, 1986, Artist
Fellowskip Awed, 1959 aned 193 Community Aris Assisiad Grass,
City of Chicago Department of Culteral Affigms, 1983; Louis Comdo
Thlfany Foundation, 1962 Lives and wiorks in Chicagn.

SOLO EXHIBITIONS

195 Feuture, Chicage alse 19651

T Faifaers, Mo Yoork Cabso 1930, 100, 19005

1990 Rl Art Penys, Hantdord, Cons; Roy Boyd Callery,

Ganka Massca [also [H2),

1991 feuevne Dhwmsting: Bealies of Work, Uriversity Galeries of Tlinois
Grane Usdversity, Mormal; Calloria Massimo De Carlo, Milasg
Lo Sarmia Sacmirms, Paris (slan 19950 Fedgen [ec, Chicigs
{aben F992, 19540

1992 Fsther Schipper, Colne.

SELECTED GROUP EXHIBITIONS

ress. [all Eige, Randolph Streel Gallery, Chicago.

HET The ﬂs}rﬂ'ﬂ-ﬂ' Ehﬂ.rf.' Ak roact Fil'nrnx.ﬁnﬁ'l‘!--.l'.“:"_ 01 e
Soperior, Chivapn

a0 The Plolography of Intsmilos: Asicrisim Pictares of i 1980s,
Mational Museum ol Areracan Adt, Wrshington, [V, and
bovar.

1950 O b Ko, Act agaisut AIE, public project en Chicagn busce
spvesored by Americam Foumsdables ber AIDS Research: Your
Mrssye Koy, public bllloards coord inated by Randelph Street
Casllery dond Gronip Msterial, Chicago.

=1 1991 Hiswemnl Ecleibition, Whilney Mussam ol Art, New Yeek

1990 Bad Civls, N M of Conbemp w AL Mew Vork,
Extadersr dad Donidir: Flanin's Represrtatiom ol Ve, Eiysbes
Imernatiomal Evchange. lacam and tour.

SELECTED BIBLIOGRAPHY

Aghobon:fumean, Jean Chasls. “Heview™ Ferur Frbrnesfoond
iheptember 19915 53,52

Decter. frakvua. "Mew Vink 8 R, ™ Ay Migarine WY {Sumner
FESE 93

Dumping, Jeanne: Mesds. Chivago Jeasne Darming. 1989,
= s A Progect for Antiorses = Arfferins 28 (May

990 185=07,

Cersler, Aniy, “Joanme Dumring.™ Anfforas 2 (PlovrmBr 1900
1P=75,

E:gmjm::m. “rouble Reverse Fip.™ Arts Magisie 8 (Doocmber
19901 42-45.

Franieis Ehessieg: Bodds of Vork, Esbabition catalog. Moemal: Universiby
allevien ol [isois Stade Univernity, 1OSL r'"'"":l"'h' Lavanie Paleser,
hlativs Yiegenoer, Barry Bisdermin.

Kardel, Sonan. “Fepresentative Work I'mml:h.uhr;.' " Lok Angeles
T, May II 1592 FIL

Kinkner, Judich Bussi. “Jeanne Dunning.™ Ariferus 11 September
TS 123

Viepeesr, Matiss, “feanns Thnsdng = At Teins 15 sember
L¥0-January 1391} 43

Wi, Kob ~[einne Dunming of Boy Bayd ™ Ast i Aserdca 79
(Jureaary 1991 14243

CHECELIST

Al wevrics S cviiftesy Fra B, Mo York

The Sgusaky Toy Tape, 1993, Viddoota s boorg, labey squieaky Boys, cant.
Dimeensions vasialile.

The Extar Hair 1. 194, Cibacheone peine moanted fo pledgiass and
e 054« 459 o (25 3,00 % 19 18 4,

The Exter Miir 2 ]H.{HﬂnmpﬁwmthjM
Frame; 513 v 425 om (32 w0 16 308 kR

T Cxtea Marele, 1984 Cibachirormes frint mouniod 1o plesctglass and
Frame:; & w482 om (26 1 19000

b Hale. 1994 Cibachrors prink
TSN M om O9 12027 12

o ko plasigliae dnd Brame;

iz, 19H, Lasninated cilbachoom prinits ased frames; v pabels,
each S48 Ll em 211522171/ ind

Cubing 2. 1994 Laminaed dbachmse print and (mmes; beo panes,
cack B4.6 w5 HA am 21 1722 17172 in)

Leaking §, 1994, Laminsted cibachrose prink ard irmes; bvo pasels,
ach HAx Mdom 21 1728 1T 172405

The Thurd Bevast, 1954 Cibachnomse prinl mounted 1o pledglies gad
framme; SLT 509 w25 152 1 Wiad

The Toe-Sevcking Vidn, 1994, Vidanlape loop.
| 1o j:l{'ﬁhi;h:vnﬂlunr,

Lnpded, 19, Cibasch prani
B2BxSEm 212 M 1T in)

idniived Splsiner, 19534, Cibachros print mounbed 1o plodgliss asd
framecy 1708 x 1327 m 67 174 = 52 1,4 inh,

(0]

HIRBHHOMN MUSDUM AND SCULFTURE GARDEN
St frsitticn



